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STAGING ARCHITECTURE.
A SELECTION OF CASE STUDIES

Robert Ireland Nicolas Vermot-Petit-Outhenin Evelyn Steiner

Christophe Fellay Bertrand Emaresi  Asli Serbest & Mona Mahall

Staging Architecture —
A Selection of Case Studies

“Staging Architecture” investigates the processes through which
architecture is shown and perceived. Conducted in two phases, this
project brought together a collective made up of Evelyn Steiner,
whose research deals with curatorial practices; Robert Ireland,

who explores artistic interventions in urban areas in conjunction with
his “sensitive situations” seminar; Bertrand Emaresi, who has
developed a methodical analysis of the cartographical and historical
layers situated between physical and virtual realities; Christophe Fellay,
whose research focuses on issues of sound in architecture; as well as
Nicolas Vermot-Petit-Outhenin, who investigates the interactions
between architecture, archives, and visual representation from
photographs.

Informations:
https://staging-architecture.ch
https://edhea.ch/evenements/staging-architecture-publication




Exhibition view, Book-Launch of the Publication Staging Architecture — A Selection of Case Studies (2025), Villa Mayard, Morges, 2026
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rge, long blue lamps intended to support the

ke the flag, stands for peace,
security, and neutrality, values that lie at the core ¢

In contrast to war and co

Automonument

1023 P h ; 1 A 1
Autumn 2023, Campo de I'Arsenal, Venice: a barrack provisionally built

affiti-painted OSB chipboard leans against a pink-painted building — fig. 1
Not a palazzo, but rathe

an ordinary Venetian building, the ground floor of which
could just as well house a small bar or restaurant, just a few steps away from

the Campo de I'Arsena

with its imposing, triumphal gate and the enthroned lion
carved in relief, holding a closed book in its pa

s, and without the usual inscription

Pax Tibi.” This gate is a reminder of the power of the former Venetian Repu

once one of the most powerful cities in the Adriatic region

lic,

A relatively new bridge leads from here to the former shipyards and arsenals,

which are now used for the Art and Architecture Bienr

ale.

oomed out and isolated by the se

, Venice stands out as a kind of “heterotopic”
auto-monument, a dense architectural platform that rises above its own
surroundings and demands special attention. As a “heterotopia,” it exists apart

from or outside of the everyday, surrounding social spaces —and yet Venice

exists simultaneously as a city, as a place, and as a monument, oscillating between

historical ideals and economic and ecolo

ical realities.”
It resembles a stage of itself and is increasingly transforming into a museum

or archive of itself"

Venice is therefore not only a physical place, but also a symbolic construct in which
different layers of history, culture, and society mutually influence each other.

Its existence as an “auto-monument” indicates that the city is both the subject and
the object of its own representation. Venice stands in a constant state of tension

between preservation and change, making it a space of constant reinterpretation.

Michel Foucault describes hetaro
everyday order. They refiect, que:
sea, can be interpreted in this sense as an automatic, “heterotopic™ monument. a site tf
a5 baing remaved from it. See Michel Foucault, "Of Other Spaces. Heterotopia
Digcritics. Vol. 16, No. 1 (The Johns Hopkins University Press, Sp
nitiated by EPFL, the project The Venice Time Machine is a part of the project Time Machine Europe. The first phase was
developed batwoen 2012 and 2019, The project is now in the second developmental phase, which is planned to continue until
2028, See https://www.epfl.ch/research/domains/venice- time-machine/

ut at the same time lie outside of the

« surrounding society. Ven:

s an isolated city surrounded by

oth part of the world as wel

transl. Jay Miskowiec.
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FURKA
Images, Ruines, Fictions

his issue is a response to the research project on the Furka by Petra
Kohle, J. Emil Sennewald, and Nicolas Vermot-Petit-Outhenin. Begun
in summer 2024 at a height of 2’436 meters, in a fog of clouds and ima-
ginary resonances, and at a time of profound ecological upheaval, it
embarks on a search for the interactions between various actors, geolo-
gical phenomena, images, and artworks, and investigates the relation-
ship between image production and understanding of nature. While J.
Emil Sennewald’s essay in this publication builds on this research, the
contributions by Frédérique Mocquet and Mohamed Abdelkarim expand
the field of research through their respective ongoing research.

Publisher by Institute for Research in Visual Arts, EDHEA, Sierre, 2025
Editor-in-chief: Prof. Jelena Martinovic

Co-Edited by Jill Gasparina, Petra Kohle, J. Emil Sennewald

Design: Adeline Mollard

Informations:
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https://www.editionfink.ch
https://edhea.ch/shop/publications/at-your-earliest-convenience
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The publication “Situations sensible / Sensitive Situations” gathers
materials from a research project of several parts by Robert Ireland and
Nicolas Vermot-Petit-Outhenin with students of the Master of Arts in
Public Spheres program at EDHEA in Sierre.

The starting point are researches in the public spheres of the five
B-cities Belfast, Bordeaux, Biel/Bienne, Bonn and Brindisi as well as
interventions in the urban space of Lausanne.

The results of this research were brought together in an exhibition at
F’ar — Forum d’architectures, Lausanne. For the publication, the
various contributions have been further developed individually and
inserted between the full-page photographs from the exhibition.

The resulting compilation of different formats and materials was repro-
duced in an overlapping manner, so that the differently sized contents
provide a glimpse of forthcoming and preceding contributions or of the
exhibition views, suggesting a volume of partial publications of diffe-
rent formats.

A publication of EDHEA — The Valias School of Art, HES-SO // Uni-
versity of Applied Sciences and Arts Western Switzerland published by
Edition Fink, Zurich, 2020

Edited by: Robert Ireland

Author: Omar Adel, Dona Cetoute, Grégoire Chelkoff, Caterina Giansi-
racusa, Florance Ineichen, Robert Ireland, Emanuelle Kléfiger, Seba Ali
Mahmoud, Lucia Masu, Nicolas Vermot-Petit-Outhenin

Designer: Claudia Jenni Palma, Georg Rutishauser

Informations:
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e very physical and
lic parking garage, and Divteg
This perception ks shown explicitly in the conscious decision to have the

automabile = which is a new machine = carried and stored through the help
of another machine: the lift.

5, and nEwness. The lift, anather mochine that shares the some connotations.
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PhD Thesis
transkribieren, sprechen,wiederhe

als kiinstlerische Praxﬁ
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This records was created as part of the solo exhibition of

Petra Kohle and Nicolas Vermot-Petit-Outhenin “Blue skies becoming
almost black”. at the gallery Annex 14 in Zurich.

Side A of this record contains a recording of the composer and double
bass player Tobias von Glenck and was created as an improvisation
during the opening of the exhibition. The point of departure for the
improvisation was a score of twelve monochrome blue photographs
installed in the exhibition, structured in four overlapping constellations.
The monochromes are based on the cyanometer developed by Horace-
Bénédict de Saussure in the 18th century, a color scale that quantifies
the intensities of the blue sky.

The recording of the improvisation was transcribed after the concert by
Ritus Flisch, double bass player and professor at the Zurich University
of the Arts. Side B was created as an interpretation of this notation and
was played again by Tobias von Glenck and recorded by Adrian Scarpa-
tetti in the same exhibition.

This edition, limited to 32 copies, contains a 10 vinyl record and a mo-
nochrome original colour photograph mounted on cardboard in one of 9
selected shades of blue.

Published by Edition Fink, Zurich, Switzerland, 2017
Music: Ratus Flisch, Tobias von Glenck
Designer: Georg Rutishauser

Informations:

https://edcat.net/item/blue-skies-becoming-almost-black-zurich/
https://edcat.net/item/blue-skies-becoming-almost-black-zurich-2/
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Exhibition view, blue skies becoming almost black (Record), OOR, Zurich, 2018



The publication “[f: la répete]” is both a documentation of the research
project of the same name as well as a script for future performative pro-
ductions and serves as an open, progressive request for action.

It contains a log book, which records procedures and events and works
as a temporal and content-related bracket, as well as excerpts of the
discussions held and written condensations. The script provides
theoretical points of reference and contains image and texts as sources
of material and fragmentary documentation. It provides an insight into
the research and work processes and allows the persons and guests
involved to have their say. At the same time, the text itself always
intends the moment of revision: The excerpts from the conversations are
condensed or expanded to varying degrees and force assertions as well
as empty spaces.

The moment of repetition, as expressed in the term “répete”, is accom-
panied by the potential to constantly test new ways of reading and scope
for interpretation.

Published by Edition Fink and Le foyer, Zurich, 2017
Edited by: Petra Elena Kohle, Georg Rutishauser, Riikka Tauriainen,
Nicolas Vermot-Petit-Outhenin

With contributions by: Sabian Baumann, Serena O. Dankwa, René
Muhmenthaler, Corinne Pellegrino, Kerstin Schroedinger, Heinz-Jiirgen

Voss, Dana Widmer, knowbotiq (Yvonne Wilhelm, Christian Hiibler)

Designer: Michiko Onozawa, Georg Rutishauser

More informations: https://edcat.net/item/f-la-repete/

[f: la répete]
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21, Oktober

Fir den Brunch bendtigten Korpus umstellen zu einem Sockel
fiir den Videobeamer und einem zweiten Tischhocker.
Screening von Back to the Future.

19 Uhr Chorprobe mit Benjamin Egger




Nidwaldner
Kunstheft
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ISBN 978-3-9524323-0-3

https://nidwaldner-museum.ch/shop/







Oben: Gleiche Frau, andere Legende — Dieses ebenfalls ge-
falschte Folo sollte die Herkunft eines Dufy-Gemaldes aus einer
Privatsammlung in Ostberlin dokumentieren.

Unten: Avantgarde im halben Dutzend - Um die Herkunft des
Léger-Gemiildes aus der Sammlung Flechtheim zu beweisen,
wurde aus gerahmten Kopien eigens eine Galeriewand simu-
liert.

Ohen: Gefilschtes Foto mit gefalschten Bildern — Helene Bel-
tracchi posierte als eigene Grofmutter, die beiden Werke zwi-
schen Léger und Ernst sind nach wie vor nicht identifiziert.

Unten: Gruppenbild mit Dame - Auch das Foto mit Falschun-
gen nach van Dongen, Pechstein und Léger entstand im Bel-
tracchi-Haus in Stidfrankreich.




Albert’s Guesthouse

Volume two of the paperback series fink twice is a re-issue of the texts
from the artists‘ book “Albert’s Guesthouse”.

Published byEdition Fink, Zurich, 2014
Designer: Georg Rutishauser, Sonja Zagerman

Informations:
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Chinl Enncutive Officor !u
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International Immigration Network Services, Inc.
(imemsgration Logal Services)

No 58, Fussian Federation St (918) 271.5M17
Sanghai Dwpot 111, Khan Tou Kork, 011-855-12.414-818
Phaom Penh, Camboda intarimamigration @ yehoo com

I will anyway go to hell.
Christian heaven is completely different from Cambodian
heaven and Christian hell is completely different from
Cambodian hell.In Buddhism no one can help you.
Your hair is on your head and my hair is on my head.

You know what I mean?
I consider myself as a Christian. It's easier. When my
spirit is burning in the river of fire God will help me.




dTour

Point of departure: fragmentary snapshot of thematic focal points.
Fragments: exemplify, in the form of a scan, the current thematic
approach of each position.

Anonymously exchanged scans are further developed, building on their
recognizable approaches, by the next position following a correspon-
ding working and representational method, and expanded by an addi
onal layer.

With contributions by Roma
Petra Kohle & Nicolas Vermot
Michael Meier & Christoph Franz
Romy Ruegger, Riikka Tauriainen

Edited by Mussmann, Franz, and Meier,
Zurich/Vienna (self-published), 2013
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die umleitung emes singularen position

Uer eigenen prasis) - wir arbeiten filr wie
soneinander.

Wien, Zilrich
7 pusitionien fiefem ancitze. arbeiten jeweils am beitrag einier.
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https://edcat.net/item/frankfurter-auszug/




FRANKFURTER AUSZUG/
PALAIS THURN UND TAXIS
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Self-published, 2010-2012.
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Wo ich gestern hitte sein sollen,
ich bin heute hier

“Dort wo ich gestern hétte sein sollen. Ich bin heute hier.” is the most
comprehensive publication to date by the artists and photographers
Petra Elena Kohle and Nicolas Vermot-Petit-Outhenin. The double
volume is the fruit of a memorable experiment: on 8 March 2006,
Kohle and Vermot travelled to Palermo on separate paths. For 21 days,
they wanted to live in the city and sound out the likelihood of a chance
encounter. Equipped with a camera, dictaphone and GPS device that
documented their paths step by step, they spent their days strolling
through the streets and alleys, the port and the parks of the city in cons-
tant expectation of meeting the other by chance, of seeing him or her
sitting in a café or appearing around the next corner.

In the two parallel volumes, the publication traces the history of this
stay in Palermo and shows where the paths and experiences of the

two artists diverged and where they intersected. The photo series and
individual images, structured according to days, focus on moments
that differentiate the narrative or take us on a rambling city walk.
They reveal the city of Palermo, tell of political events, mafia involve-
ment, everyday life in the town, or encounters with strangers, missed
meetings and last but not least, loneliness, i.e. the absence of the other
person.

The sequences of pictures are supplemented by protocols, texts from
diaries, notes on one‘s own state of mind, conversations with chance
acquaintances and dreams again and again, and tell as many stories as
they ultimately conceal.

Published by Edition Fink, Zurich, 2010
Editor: Matthias Kuhn, Georg Rutishauser
Designer: Anna Frei, Georg Rutishauser

Informations:







18,2.2000

Heute In meinem Abfalt

1 Bananenschalen

Jverwolkte Rosen [zuerst mit, dann ohne Kople)
1 leere Phckehen Duschmitiel des Hotels

1leere Packung Milch-E-Honig-Gesichismaske
1 Mini-Dise-Verpackung

1 angebissenes Sesambrotchen mit Kise

1 Plastiksack

1 Ad-Blatt

zerkniiltes Toilettenpapier

12238 Via Magueda

1239 Piazza Giuseppe Verd|

12:40 Via Alberto Favara, Bar Amato

Die Tage vergehen, das Leben bleibt ritselhaft.
Das Zuckerpackehen wurde eben weggewindet.
lch mochte Geschichten Uber Palermo héren,
Wenigstens eine Geschichte. Ich gehe jetzt zu Toto,
Aber der ist ja bestimmt um 13 Uhr nicht da.

Also zuerst zu dieser Ruine.

Am Abend ins Teatro del Pupi.

Am Nachmittag an die Piazza Ruggero Settimo.
Demonstration Quattro Canti

Majorana-Kloster

Text

13:05 Piazza Giuseppe Verdi

1425 Nicolas und ich haben uns aul der Piazza
Giuseppe Verdi getrofien.

Ander Via Maqueda gibt es eine Demonstration.

07:30 Hotel Verdi




BLOCK 2008

One year, 366 pictures, 12 photographers. The BLOCK 2008 calendar
surprises with an overwhelming number of images that both inspire
and overwhelm. The pictures are torn down daily, they can be stored or
disposed of in wast paper, annotated or given away as gifts.

BLOCK is an attempt to confront viewers with images and to show
them a multi-faceted view of the world. In addition, the publication
presents a young generation of photographers whose pictures tell
stories, capture concentrated moments of intimacy, confrontation,

wit and desire on journeys or from everyday life, or reflect everyday
mechanisms and photographic processes in laboratory-like investiga-
tions and stagings.

Twelve young photographers who work in Switzerland or grew up here
and who deal with their surroundings in different ways and far beyond
the country’s borders were invited to create series of pictures for
BLOCK. The concepts and ideas developed for this publication were
implemented between winter 2006 and summer 2007.

The results are thematic series or loose picture collections, excerpts
from real archives or imaginary photo albums, staged experimental
worlds or pictures of real locations. Many of the contributions realized
especially for BLOCK playfully reflect the format of the calendar and
the medium of photography.

1 514
NININAINO =113 LOMMIA SYTI0IN

Published by Edition Fink, Zurich, 200

Editor: Georg Rutishauser, Andrea Thal, Les Complices™

Designer: Izet Sheshivari

Artist: Stefan Burger, Victor de Castro, Petra Elena Kohle, Stéphanie

G Andrea Heller, Tom Huber, Sophie Huguenot, Cora Piantoni,
uadalupe Ruiz, Nicolas Vermot-Petit-Outhenin, Christian Vetter, Nico

Krebs und Tayio Onorat, Lukas Mettler und Cris Faria
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BPLOCK 2008

Information: https://edcat.net/item/block-2008/




Albert’s Guesthouse

With “Albert’s Guesthouse” Petra Elena Kohle and Nicolas Vermot-
Petit-Outhenin present their second artist book after “Pour les Oise-
aux”. The collection of materials develops the real story of a small
Cambodian guesthouse, which the artists ran as the owner’s deputy for
eleven days. The publication is published on the occasion of the solo
exhibition in the gallery Madonna#Fust.

A guesthouse, two employees, 6 rooms, one absent boss, changing
guests. These are the basic conditions of an experimental arrange-
ment in the microcosm of the Cambodian town of Sihanoukville,
where Kohle and Vermot took over the management of the small hotel
Albert’s Guesthouse in November 2004. The owner of the hotel, whom
they had met a few days before in the Fullmoon Bar, has to go to his
father‘s funeral and asks the two Swiss to take over the management
of the guesthouse in his absence. For eleven days, the artists stand at
the hotel‘s récéption and take notes, make portraits, take photographs,
document, talk to the guests, and thus compile materials into a detailed
protocol of the meaningful and banal events.

The artist’s book “Albert’s Guesthouse” contains the entire protocol of
the eleven days and numerous other materials and tells of colonialism,
of the relationship between men and women, of desires and hopes, thus
providing information about the entirely subjective history of those
eleven days in November ...

Published by Edition Fink Zurich, 2007
Designer: Georg Rutishauser

Informations:
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Wir essen in der "Fullmoonbar".

Micolas bestellt Huehneramok. Elena ist nicht hungrig.
Sie leidet schon einige Tage an Durchfall, s, A
Gegenueber sitzen zwei Deutsche, links von uns zwei
Hollaender. Elena fragt den Aelteren, uns seine
Liebesgeschichte zu erzaehlen,

Unser erster Kontakt mit Albert.

Sihanouk Ville
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Pour les Oiseaiir,

https://edcat.net/item/pour-les-oiseaux/




NHOLAS VERMOT PETIT OUTHENIN & PETRA ELENA KONLE

All along our way from the jetty to the hotel, another dog accompa-
nied us. It belonged to the hotel and didn’t bark even once. At the hotel
1 broke down, crving and laughing at the same time. This was to become
the most intense night of lovemaking of our lives:

No9

I was thirteen yvears old and the youngest child in my family. My father
came home from the hospital in order to die. I didn't know what was
happening. Many relatives came to visit. My mother said | should go
and buy a bottle of Coca-Cola for my father. 1 was surprised because
my father was ideologically opposed to Coca-Cola. When | returned,
he was dead.

Sometimes | drink cola, but it is hardly appetizing.

No 10
That night, my father set the telephone alarm for four o'clock. Everyone
drank coffee. There was Ovaltine for me. The whole family watched the
boxing match on television. That was amazing to me. [ sat in Chur and
was able to watch the fight in Kinshasa between Muhammad Ali and
George Foreman. Muhammad Ali was our hero. It didn’t look good for

him, but he won because he was smart.
Two hours later we went to bed, still excited. | couldn’t sleep. [ felt
RIOWN Up.

No 11
I was twelve years old. Every Wednesday afternoon | traveled from Chur
to Zurich in order 1o visit my father. He had cancer and was only allowed
to smoke when he had a visitor. My mother gave me two franks each
time. With this, I bought a pack of Parisienne Carré. My father always
smoked about seven to eight cigarettes.
| smoked the rest of them proudly on the return trip,

FOUR LES INSEALX

Nao 15
Asagirl Ldidn't like bikini tops at all. | was playing on the beach when
an older man passed by me and said 1 should be ashamed of myself
for showing my uncovered breasts, | was speechless. It was terribly




http://koehlevermot.ch



